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Watching Reverón with narrowed eyes 
 
Juan Ignacio Cortiñas Sardi* 
 

 
 
“You don’t know the things you have to do to sell two little paintings! 
Tell me Oscar…you came to Macuto looking for the crazy man, didn’t you?  
 
Reverón to Oscar Yanes, dialogue in Reverón, La Película 
 

The day I started an internship at the Galería de Arte Nacional, a powerful 
downpour fell on Caracas. It was Monday, so the Museum was completely closed to 
the public and I had to enter through one of the side doors of the cream color 
neoclassical building designed by Carlos Raúl Villanueva 80 years ago, when the 
country seemed to be a promise. I had been hired to assist the Chief of Press during 
the iconography and monumental Armando Reverón exhibition, organized to 
celebrate the 100th anniversary of his birth. I just turned 20 years old, studied 
communication and was idealistic - and foolish - enough to accept work for free for 
the Government during six months. 

After talking a while about the activities that I will exert there during the time that 
would be providing services, my boss urged me to walk around all 11 rooms of the 
museum. “So you're familiar with spaces and, incidentally, take a look at the works”.  

Having a gallery just for you is an experience intended only for great personalities 
and rockstars with pretensions of intellectuals. But in Venezuela these formalities 
have not tended to run with good luck. Some rooms were not ready yet - the 
exhibition would open next Sunday-, and the vision of large canvases sitting on the 
ground on blocks of foam rubber, waiting to be mounted, further blurred the 
solemnity of these vertical spaces, now illuminated by dim clarity that allowed the 
rain. 
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I met Reverón through several books of Venezuelan art, and I had seen some 
other work hanging on the succinct walls of the Gallery. But I had never been with so 
many creations together, nor had the opportunity to observe them so closely. It was 
like taking a well-deserved banquet. Shortly after one of the maintainers of 
museography saw me walking aimlessly, absorbed among so many canvases, among 
so much light, and approached to arise and give me a little advice that sounded 
almost a joke:  

 
– Reveron must be seen as if you were at the beach.  
– How so? 
– With narrowed eyes. So you can feel the details. 
 
 And he went with others to load one of the majas to put it in place while I 

decided to follow his directions and began to crumple the eyelids. 
 
 
I do not remember the duration of this first visit to the rooms (of several I made 

during those six months), but the impact that made me understand the intent of all 
this unbridled light in many of the works that were there gathered. I found some 
that I did not know, and I checked the reiteration of others. I tasted those that 
embody the celebrations of May, the coastline from the point of view that give the 
small hills of Macuto or Las Quince Letras; those useless, monochrome palms, 
accompanied only by the beach grapevines that are given around; majas naked and 
clothed, and next to the dolls that served as models. Or smile at the image of the 
artist, observing his suit and top-hat, the gadgets of their daily lives. His dementia. 
Try to imagine what would be going through his head swiping the brush across the 
canvas with such broad strokes, almost distracted, that were like rays of Sun. 

More than three hundred steps were not necessary to make a full transit from his 
first works of marked academic mode, passing through the reserved atmosphere of 
the blue period (charged by Goya´s like elements) until soaked images of symbolism 
of its sepia period, when already the light covered everything.  

The opening of the exhibition Armando Reverón, iconography and Monumental 
exhibition (1989) at the centenary of his birth, a few days of starting my work in the 
GAN, was a phenomenal success for Caracas, which in those weeks was still choking 
by the evil drink of the 27F.  Although it was not the first time that the artist had a 
retrospective of importance in the capital, as made the Museo de Arte 
Contemporáneo de Caracas earlier, yes it was the most complex and ambitious. It 
not only brought together works from all his periods, but also added parts of the 
now-defunct Castillete, dolls and other objects of that particular world that Reveron 
built for his enjoyment and defense against the reality that was behind the doors of 
Castillete. It was the first time, also, that some private collectors maturing their fears 
and approved the temporary transfer of its treasures to be admired by the hundreds 
of thousands of people who passed through those halls for months. 

But in this sample was, in addition, a point of break for the Gallery. After having 
gone through several years of opacity and lacking of imagination exhibitions, the 
GAN now resurfaced with renewed strength and a more dynamic museology. The 
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discursive thread was clear and the Museum ceased to be a boring place to become 
a worthy of appreciating experience. 

I don´t have many more memories of that experience with Reverón in the Galería 
de Arte Nacional. But I do have fresh, yet, the feeling that gave me walking for the 
first time by those empty halls and watch without rushing the landscapes, portraits, 
traits and the erasures of his technique. The vigor of his artistic proposal and the 
genius wrapped in his early madness, but, above all, what I still thrilling of Reverón is 
the power with which the light radiates in his paintings. 

Although outside were dropping a demonized rainstorm. 
 

*Venezuelan journalist, melómano and blogger. He lives in Amsterdam, Nederlands and conducts the 
blog Akángana, salsa y latin soul de los 60 y 70. http://www.akangana.com/ 
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